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Program 


Messiah 

Sinfonia (Overture) 
Comfort ye 
Ev’ry valley 


Part I 


George Frideric Handel 
( 1685 - 1759 ) 


Jacob Abrahamse, tenor 


And the glory of the Lord 


Chorus 


Thus saith the Lord 


Daniel Thielmann, baritone 


But who may abide 

Jennifer Routhier, mezzo-soprano 

Behold, a virgin shall conceive 

Benjamin Shaw, countertenor 

O thou that tellest good tidings to Zion 

Hala Chergui, mezzo-soprano 

For behold, darkness shall cover the earth 

The people that walked in darkness 

Matthew Li, bass 


For unto us a child is born 


Chorus 


Pifa ("Pastoral Symphony”) 

There were shepherds abiding in the fields 
And to, the angel of the Lord 

And the angel said unto them 

Julia Frodyma, soprano 

Fear not, for behold 

Rebecca Townsend, soprano 


And suddenly there was with the angel 

Julia Frodyma, soprano 

Glory to God in the highest 

Chorus 


Rejoice greatly 

Rachel Allen, soprano 


Then shall the eyes of the blind be opened 

Benjamin Shaw, countertenor 


He shall feed his flock 

Cesar Aguilar, countertenor 

Come unto Him 

Sarah Shelley, soprano 

His yoke is easy 

Chorus 

INTERMISSION 


Part II 

Behold the Lamb of God 

Chorus 


He was despised 

Yujene Oh, mezzo-soprano 


Surely he has borne our griefs and carried our sorrows 
And with his stripes we are healed 
All we like sheep have gone astray 

Chorus 

All they that see him laugh him to scorn 

Joey Jang, tenor 


He trusted in God that he would deliver him 

Chorus 


Thy rebuke hath broken his heart 

Mary Christidis, soprano 


Behold and see 


David Walsh, tenor 


He was cut off 

Mary Christidis, soprano 

But thou didst not leave his soul in hell 

Joey Jang, tenor 

Lift up your heads, O ye gates 

Chorus 


How beautiful are the feet 

Anais Kelsey-Verdecchia, soprano 

He that dwelleth in heaven 
Thou shalt break them 

Arieh Sacke, tenor 


Hallelujah 


Chorus 


Part III 


I know that my Redeemer liveth 

Saige Carlson, soprano 

Since by man came death 

Chorus 

Behold, I tell you a mystery 
The trumpet shall sound 

Daniel Thielmann, baritone 

If God be for us, who can be against us 

Alexandra Hetherington, mezzo-soprano 

Worthy is the Lamb 


Amen 


Chorus 


Biographies 


SCHOLA CANTORUM 

Founded in 2012 by Daniel Taylor, the 
University of Toronto Schola Cantorum 
aims to present the brilliant early choral 
and instrumental repertoire from across 
the centuries to a new audience. 
The group’s interpretations strive to 
recreate the original performances 
of musical works — interpretations 
led by the energy and insights of the 
gifted students themselves — in the 
belief that historical performance 
ideals and knowledge of the old 
world are essential for creating 
music anew. The Schola Cantorum 
includes students from all levels of 
study (bachelor in music, master in 
music and doctoral candidates), with 
students representing many voice 
studios in the Faculty. Canada has 
many university choral ensembles, 
however the Schola Cantorum is the 
only large scale group using period 
instruments and historically informed 
performance practices to reveal the 
beauty of baroque and early repertoire. 

In 2012, the Schola Cantorum made its 
inaugural performance with the famed 
Tallis Scholars. The ensemble also 
performed and toured central Canada 
presenting Handel’s Coronation 
Anthems and recorded early German 
works including Buxtehude’s Jesu 
meines Lebens Leben. The ensemble 
also appeared in concert touring 
with the Gabrieli Consort, presented 
Purcell’s Dido and Aeneas on four 
evenings to capacity audiences, 
offered a reenactment of the 
coronation ceremony of King George II 
and made their debut at the Stratford 
Summer Music Festival. The group 
presented Heinrich Schutz’s three- 
movement Musikalische Exequien in 
concert, accompanied by the Theatre 
of Early Music orchestra. In 2015, the 
Schola Cantorum and Theatre of Early 
Music’s disc The Heart’s Refuge was 
nominated for a Juno Award, and 
their latest release The Vale of Tears 
has already been critically acclaimed 
and “highly recommended.” Recent 
performances include collaborations 


with the Kammerchor Stuttgart and 
Tallis Scholars as well as excerpts 
from Purcell’s The Fairy Queen. 



DANIEL TAYLOR 


A Sony Classical artist, Daniel Taylor 
is sought-after for his portrayals on 
the opera and concert stage, on cd/ 
dvd and in film. Appearing on more 
than 100 recordings, his projects have 
been recognized by a Grammy as 
well as with OPUS and ADISQ prizes. 
Taylor is the founder and Artistic 
Director of the Trinity Choir. His tireless 
curiosity, devotion to classical music 
and passion have established him as 
one of the leading up-and-coming 
conductors in the period and modern 
fields. Taylor debuted as the first Guest 
Conductor in the history of the Tallis 
Scholars. He also debuted recently 
with the Kammerchor Stuttgart and 
with the Musica Angelica Orchestra 
and the Gabrieli Consort. He is also 
founder and Artistic Director of the 
Choir and Orchestra of the Theatre of 
Early Music, with whom he has toured 
worldwide and made many award¬ 
winning recordings. 

Taylor has appeared at Glyndebourne, 
Rome Opera, Welsh National Opera, 
Canadian Opera, Opera North, 
in Munich and at the New York 
Metropolitan Opera. He has joined 
leading orchestras including the San 
Francisco, Los Angeles, St. Louis, 
London, Lisbon, Cleveland, New York 
Philharmonic, Gothenburg, Scottish 
National, as well as the Monteverdi 



Choir and English Baroque Soloists, 
Les Arts Florissants, Bach Collegium 
and the Berlin Akademie fur Alte 
Musik. 

Convinced of the value of music as 
both an educational and political 
tool, Taylor has performed for three 
Canadian Prime Ministers, for the 
Queen of England, for the King and 
Queen of Sweden and for the King 
and Queen of Spain. His devotion to 
several charities has been recognized 
by the award of the Queen’s Jubilee 
Medal. His commitment to working 
with young musicians includes his 
regularly teaching at summer courses 
in North America and Europe; he 
has offered master classes at the 
Beijing Conservatory, the Sao Paolo 
Conservatory, the Royal Academy 
of Music, the Guildhall, the Royal 
College of Music, at the University 
of Vienna and at leading universities 
across North America. The University 
of Toronto recently appointed Daniel 
Taylor to the position of Head of 
Historical Performance in the Faculty 
of Music. 



JEANNE LAMON 

Music Director of Tafelmusik since 
1981, violinist Jeanne Lamon has 
been praised by critics in Europe and 
North America for her strong musical 
leadership. In addition to performing 
with and directing Tafelmusik, Lamon 
regularly guest directs symphony 
orchestras in North America and 
abroad. Upcoming and recent 
engagements include Les Violons du 
Roy, Detroit Symphony, I'Orchestre 
Metropolitan (Montreal), Orchestra 
London, Victoria Symphony and 
Symphony Nova Scotia. She has won 
numerous awards for her work with 
Tafelmusik, including the Prix Alliance 
from the Alliance Frangaise, the 1997 
M. Joan Chalmers Award for Artistic 
Direction, and the prestigious Molson 
Prize from the Canada Council for the 
Arts. In 2000, Lamon was appointed 
a Member of the Order of Canada 
in recognition of her work with 
Tafelmusik. Lamon holds two honorary 
Doctorates, one from York University 
and one from Mount Saint Vincent 
University in Halifax. She is passionate 
about teaching young professionals, 
which she does at the University of 
Toronto and through Tafelmusik’s 
Artists’ Training Programmes. Jeanne 
Lamon has recently been named 
Artistic Director of Concerts in Care, 
an organization dedicated to bringing 
live music to people in long-term care. 
She stepped down as full-time Music 
Director of Tafelmusik in 2014 in order 
to devote more time to teaching, 
guest directing and pursuing various 
hobbies. 


Program Notes 

The establishment of Messiah as a venerated English institution for Christ¬ 
mas and Choral Societies has a long and complicated history. A few ex¬ 
cerpts are familiar to almost everybody, unlike any other work by its pro¬ 
lific and misunderstood composer. Messiah remains Handel’s best known 
work, although this was not a status that it enjoyed until the last few years of 
his life, brought about by annual performances in Handel’s oratorio seasons 
and charitable benefit concerts at the Foundling Hospital (an organisation 
for underprivileged children, and which still exists today as The Thomas 
Coram Foundation). It was not originally envisaged as a Christmas tradition, 
but its microcosm of Christian doctrine and faith was intended as a timely 
thought-provoker for Lent and Easter. 

The popularity of the work grew through events such as the Handel Cen¬ 
tenary Commemoration (Westminster Abbey, 1784) and huge-scale Vic¬ 
torian epics typified by thousands of performers crammed into the Crystal 
Palace. All such events progressively strayed further from Handel’s musical 
world, attempting to make choirs and orchestras ridiculously large, often 
with ‘new’ parts created for extra instruments. However, ill advised ‘im¬ 
provements’ grew to such an extent that by the 19th century editors and 
conductors had distorted Messiah beyond its Handelian origin. It is such 
misunderstanding that led Berlioz to describe Handel’s music as “a barrel 
of roast pork and beer” - the French innovator of romanticised orchestration 
obviously failed to recognise a kindred brilliance that radiates from so much 
of Handel’s original score. The overwhelming popularity of Messiah not only 
led to a misconception of Handel’s musical character and artistic intentions, 
but also eclipsed almost every other work he composed except the Water 
Music and Fireworks Music - both also highly un-typical of his orchestral 
abilities. 

Handel, arguably the most cosmopolitan and versatile theatrical composer 
of the baroque period, was born and trained in Germany, achieved mastery 
and success in every musical genre while in Italy, and then settled for nearly 
five decades in England, during which time he assimilated all those na¬ 
tion’s musical styles and specialised in operas and oratorios. These orato¬ 
rios were almost always dramatic narratives, functioning like English operas 
composed for concert performances in theatres such as Covent Garden. 
Most are based on Biblical or religious stories, but some, such as Semele 
and Hercules, are blatantly secular. Even Messiah, which does not tell a 
story in conventional terms and is therefore unlike almost all other baroque 
oratorios, amply demonstrates Handel abilities as an operatic composer. 

Charles JennensThe libretto for Messiah was designed and selected from 
the New and Old Testaments with utmost care by Charles Jennens (1700— 
73), a literary scholar and editor of Shakespeare’s plays who was educated 
at Balliol College, Oxford. However, despite his merit and ability, Jennens 


never gained his Degree or much recognition from society because he was 
a non-juror, refusing to acknowledge the Hanoverian dynasty as legitimate 
heirs to the throne of England. Yet Jennens could not be a Jacobite (i.e. a 
supporter of the deposed Catholic Stuarts) either because he was staunch¬ 
ly Protestant. Such figures are often forgotten by the over-simplification of 
history, but Jennens’ upper-middle class background enabled him to live in 
some comfort at a fine house in Gospall, Leicestershire, and devote his time 
to artistic pursuits in the absence of a prominent public life. 

Jennens had been a known admirer of Handel’s music since 1725, when 
he commenced regular subscriptions for publications of Handel’s music 
by ordering a copy of Rodelinda. By the mid-1730s Jennens became per¬ 
sonally acquainted with Handel, and before Messiah had already furnished 
Handel with texts for the dramatic oratorio Saul (1738), collaborted on the 
extensive masque L’Allegro, il Penseroso ed il moderato (1740), and later 
also provided the text for the striking masterpiece Belshazzar (1744). It is 
also now suspected that Jennens may have been involved with Handel’s 
only other scriptural oratorio Israel in Egypt (1738). Despite a difficult work¬ 
ing relationship - Handel later preferred to collaborate with lesser but more 
amiable writers - Jennens remained a life-long admirer and supporter of 
Handel’s music. His own personal library of Handel manuscripts, the ‘Ayles- 
ford’ Collection (now held at Manchester Central Library), was copied by 
Handel’s assistants from the autograph scores, and remains a priceless 
resource for Handel scholars. 

Messiah was composed at Handel’s usual quick speed, but was premiered 
a year later in Dublin without Jennens’s involvement. Handel appears to 
have been reluctant to present such a sacred subject matter in a London 
theatre, which seems wise considering the Bishop of London’s outrage in 
1732 when cathedral choristers had sung in Esther. The theatre, and Han¬ 
del’s music, were still perceived by many ecclesiastics as profane and sub¬ 
versive. Even Dean Jonathan Swift, a cranky old man with Gulliver’s Travels 
long behind him, almost prevented the Dublin performance by threatening 
to forbid singers from St. Patrick’s Cathedral to take part. Swift relented, but 
the contention Messiah aroused was still considerable enough to persuade 
Handel that the London premiere, a year later, should be advertised under 
the title “A Sacred Oratorio”, thus avoiding any charge of blasphemy. 

For this occasion Jennens used his influence to supervise the wordbook - 
the 1743 equivalent of what you are reading now - and presents the work 
very much as if it were an opera, organised into three distinct ‘Acts’ and 
subdivided into scenes: 

I (i) The prophecy of Salvation; (ii) the prophecy of the coming of Messiah 
and the question, despite (i), of what this may portend for the World; (iii) the 
prophecy of the Virgin Birth; (iv) the appearance of the Angels to the Shep¬ 
herds; (v) Christ’s redemptive miracles on earth. 


II (i) The redemptive sacrifice, the scourging and the agony on the cross; 
(ii) His sacrificial death, His passage through Hell and Resurrection; (iii) His 
Ascension; (iv) God discloses his identity in Heaven; (v) Whitsun, the gift of 
tongues, the beginning of evangelism; (vi) the world and its rulers reject the 
Gospel; (vii) God’s triumph. 

III (i) The promise of bodily resurrection and redemption from Adam’s fall; (ii) 
the Day of Judgement and general Resurrection; (iii) the victory over death 
and sin; (iv) the glorification of the Messianic victim. 

Jennens’s own explanation of Messiah, printed and distributed to his con¬ 
temporary audience, can also illuminate a modern audience. It explains 
Jennens’s thought process in taking seemingly random scriptures from the 
Mosaic Old Testament and the more benign teachings of the New Testa¬ 
ment, reconciling apparent paradoxes, and enhancing our appreciation and 
understanding of Handel’s musical settings. 

There is no definitive musical text for Messiah because of the many chang¬ 
es Handel was obliged to make during the seasons it was performed. 
Some numbers were recomposed, such as “But who may abide”, which 
is best known as the alto virtuoso piece composed for the castrato Gua- 
dagni in 1750. Others were customised for the soloists available, such as 
another version of “But who may abide” transposed up for an additional 
soprano soloist in 1754. Some earlier changes were simply made to satisfy 
the discontented Jennens (the choral version of “Their sound is gone out” 
replaced a less effective setting in a passage of the first version of “How 
beautiful are the feet”). Jennens was also unhappy that Handel devoted 
more energy to composing Newburgh Hamilton’s Samson than finishing off 
Messiah in 1742. 

Therefore it can be bewildering to sort out exactly which authentic version 
of Handel’s Messiah - if any - to perform. The most satisfying historically 
accurate reconstructions generally date from the early 1750s. Ironically the 
rarest version heard in modern performances is the 1742 Dublin original. 
Yet Messiah, in one form or another, remains a well loved and familiar mas¬ 
terpiece that can cope with being presented in numerous ways. Conduc¬ 
tors usually pick and choose their favourite versions to make an inauthentic 
composite programme, but the character and flair of Handel’s music is rare¬ 
ly anything other than supremely dominant. 


Program notes by David Vickers 


Personnel 


SCHOLA CANTORUM 

Soprano 

Rachel Allen 
Madison Angus 
Saige Carlson 
Eliza Jane Cassey 
Mary Christidis 
Alexandra Delle Donne 
Julia Frodyma 
Anais Kelsey- 
Verdecchia 
Michaela O'Connor 
Julianne Porteous 
Sarah Shelley 
Rebecca Townsend 
Erika Wood 
Autumn Zhao 

Alto 

Cesar Aguilar 
Veronika Anissimova 
Georgia Burashko 
Hala Chergui 
Alexandra 
Hetherington 
Rina Khan 
Ryan McDonald 
Kurtis Ng 
Danielle Nicholson 
Yujene Oh 
Gena Van Oosten 
Camille Rogers 
Jennifer Routhier 
Ian Sabourin 
Benjamin Shaw 

Tenor 

Joey Jang 
Arieh Sacke 
David Walsh 

Bass 

Victor Cheng 
Jacob Feldman 
Wesley Hui 
Matthew Li 
Walter Prentice 
Daniel Thielmann 
Matthew Tissi 
Jonathan Wong 


CHOIR OF THE 
THEATRE OF EARLY 
MUSIC 

Soprano 

Brenda Enns 
Rebecca Genge 
Carrie Loring 
Teresa Mahon 

Alto 

Claudia Lemcke 
Anna Sharpe 

Tenor 

Robert Kinar 
Asitha Tennekoon 
Andrew Walker 

Bass 

Michael Thomas 


ORCHESTRA 
Violin I 

Jeanne Lamon, 
concertmaster 
Kailey Richards 
Christopher Verrette 

Violin II 

Edwin Huizinga 
Andrew Dicker 
Julia Wedman 

Viola 

Patrick Jordan 
Matthew Antal 

Cello 

Christina Mahler 
Margaret Jordan-Gay 
Joel Tangjerd 

Double Bass 

Matthew Girolami 

Oboe 

John Abberger 
Ruth Denton 

Percussion 

Richard Moore 

Trumpet 

Norman Engel 
Andras Molnarl 

Continuo 

Christopher Bagan 


Texts 


PART I 

Sinfonia (Overture) 

Accompagnato Tenor 

Comfort ye, comfort ye my people, saith your God. Speak ye comfortably to 
Jerusalem, and cry unto her, that her warfare is accomplished, that her iniquity 
is pardoned. The voice of him that crieth in the wilderness; prepare ye the way 
of the Lord; make straight in the desert a highway for our God. (Isaiah 40: 1 -3) 

Air Tenor 

Ev’ry valley shall be exalted, and ev’ry moutain and hill made low; the crooked 
straight and the rough places plain. (Isaiah 40: 4) 

Chorus 

And the glory of the Lord shall be revealed, and all flesh shall see it together: for 
the mouth of the Lord hath spoken it. (Isaiah 40: 5) 

Accompagnato Bass 

Thus saith the Lord, the Lord of hosts: Yet once a little while and I will shake the 
heavens and the earth, the sea and the dry land. And I will shake all nations; 
and the desire of all nations shall come. (Haggai 2: 6-7) 

The Lord, whom ye seek, shall suddenly come to His temple, even the mes¬ 
senger of the Covenant, whom you delight in; behold, He shall come, saith the 
Lord of hosts. (Malachi 3: 1) 

Air Alto 

But who may abide the day of His coming, and who shall stand when He ap¬ 
peared? For He is like a refiner’s fire. (Malachi 3: 2) 

Recitative Alto 

Behold, a virgin shall conceive and bear a son, and shall call His name Emman¬ 
uel, God with us. (Isaiah 7: 14; Matthew 1: 23) 

Air Alto and Chorus 

O thou that tellest good tidings to Zion, get thee up into the high mountain. O 
thou that tellest good tidings to Jerusalem, lift up thy voice with strength; lift it 
up, be not afraid; say unto the cities of Judah, behold your God! (Isaiah 40: 9) 
Arise, shine, for thy light is come, and the glory of the Lord is risen upon thee. 
(Isaiah 60: 1) 


Accompagnato Bass 

For behold, darkness shall cover the earth, and gross darkness the people; but 
the Lord shall arise upon thee, and His glory shall be seen upon thee. And the 
Gentiles shall come to thy light, and kings to the brightness of thy rising. (Isaiah 
60: 2-3) 

Air Bass 

The people that walked in darkness have seen a great light; and they that dwell 
in the land of the shadow of death, upon them hath the light shined. (Isaiah 9: 2) 

Chorus 

For unto us a child is born, unto us a son is given, and the government shall 
be upon His shoulder; and His name shall be called Wonderful, Counsellor, the 
mighty God, the Everlasting Father, the Prince of Peace. (Isaiah 9: 6) 

Pifa (“Pastoral Symphony”) 

Recitative Soprano 

There were shepherds abiding in the field, keeping watch over their flocks by 
night. (Luke 2: 8) 

Accompagnato Soprano 

And lo, the angel of the Lord came upon them, and the glory of the Lord shone 
round about them, and they were sore afraid. (Luke 2: 9) 

Recitative Soprano 

And the angel said unto them: “Fear not, for behold, I bring you good tidings of 
great joy, which shall be to all people. For unto you is born this day in the city 
of David a Saviour, which is Christ the Lord.” (Luke 2: 10-11) 

Accompagnato Soprano 

And suddenly there was with the angel, a multitude of the heavenly host, prais¬ 
ing God, and saying: (Luke 2: 13) 

Chorus 

“Glory to God in the highest, and peace on earth, good will towards men.” 
(Luke 2: 14) 

Air Soprano 

Rejoice greatly, O daughter of Zion; shout, O daughter of Jerusalem! Behold, 
thy King cometh unto thee; He is the righteous Saviour, and He shall speak 
peace unto the heathen. (Zecharaiah 9: 9-10) 

Recitative Alto 

Then shall the eyes of the blind be opened, and the ears of the deaf unstopped. 


Then shall the lame man leap as an hart, and the tongue of the dumb shall sing. 
(Isaiah 35: 5-6) 

Duet Alto & Soprano 

He shall feed His flock like a shepherd; and He shall gather the lambs with His 
arm, and carry them in His bosom, and gently lead those that are with young. 
(Isaiah 40: 11) 

Come unto Him, all ye that labour, come unto Him that are heavy laden, and 
He will give you rest. Take his yoke upon you, and learn of Him, for He is meek 
and lowly of heart, and ye shall find rest unto your souls. (Matthew 11: 28-29) 

Chorus 

His yoke is easy, and His burden is light. (Matthew 11: 30) 

PART II 

Chorus 

Behold the Lamb of God, that taketh away the sin of the world. (John 1: 29) 

Air Alto 

He was despised and rejected of men, a man of sorrows and acquainted with 
grief. (Isaiah 53: 3) 

He gave His back to the smiters, and His cheeks to them that plucked off His 
hair: He hid not His face from shame and spitting. (Isaiah 53: 6) 

Chorus 

Surely He hath borne our griefs, and carried our sorrows! He was wounded for 
our transgressions, He was bruised for our iniquities; the chastisement of our 
peace was upon Him. (Isaiah 53: 4-5) 

Chorus 

And with His stripes we are healed. (Isaiah 53: 5) 

Chorus 

All we like sheep have gone astray; we have turned every one to his own way. 
And the Lord hath laid on Him the iniquity of us all. (Isaiah 53: 6) 

Accompagnato Tenor 

All they that see Him laugh Him to scorn; they shoot out their lips, and shake 
their heads, saying: (Psalm 22: 7) 

Chorus 

“He trusted in God that He would deliver Him; let Him deliver Him, If He delight 
in Him.” (Psalm 22: 8) 


Accompagnato Tenor 

Thy rebuke hath broken His heart: He is full of heaviness. He looked for some 
to have pity on Him, but there was no man, neither found He any to comfort 
him. (Psalm 69: 20) 

Arioso Tenor 

Behold, and see if there be any sorrow like unto His sorrow. 

(Lamentations 1:12) 

Accompagnato Soprano 

He was cut off out of the land of the living: for the transgressions of Thy people 
was He stricken. (Isaiah 53: 8) 

Air Tenor 

But Thou didst not leave His soul in hell; nor didst Thou suffer Thy Holy One to 
see corruption. (Psalm 16: 10) 

Chorus 

Lift up your heads, O ye gates; and be ye lift up, ye everlasting doors; and the 
King of Glory shall come in. Who is this King of Glory? The Lord strong and 
mighty, The Lord mighty in battle. He is the King of Glory. (Psalm 24: 7-10) 

Air Soprano 

How beautiful are the feet of them that preach the gospel of peace, and bring 
glad tidings of good things. (Isaiah 52: 7; Romans 10: 15) 

Recitative Tenor 

He that dwelleth in Heav’n shall laugh them to scorn; The Lord shall have them 
in derision. (Psalm 2: 4) 

Air Tenor 

Thou shalt break them with a rod of iron; thou shalt dash them in pieces like a 
potter’s vessel. (Psalm 2: 9) 

Chorus 

Hallelujah: for the Lord God Omnipotent reigneth. (Revelation 19: 6) 

The kingdom of this world is become the kingdom of our Lord, and of His 
Christ; and He shall reign for ever and ever. (Revelation 11: 15) 

King of Kings, and Lord of Lords. (Revelation 19: 16) 

Hallelujah! 

PART III 

Air Soprano 

I know that my Redeemer liveth, and that He shall stand at the latter day upon 


the earth. And though worms destroy this body, yet in my flesh shall I see God. 
(Job 19: 25-26) 

For now is Christ risen from the dead, the first fruits of them that sleep. 

(I Corinthians 15: 20) 

Chorus 

Since by man came death, by man came also the resurrection of the dead. For 
as in Adam all die, even so in Christ shall all be made alive. 

(I Corinthians 15: 21-22) 

Accompagnato Bass 

Behold, I tell you a mystery; we shall not all sleep, but we shall all be changed 
in a moment, in the twinkling of an eye, at the last trumpet. 

(I Corinthians 15: 51-52) 

Air Bass 

The trumpet shall sound, and the dead shall be raised incorruptible, and we 
shall be changed. For this corruptible must put on incorruption and this mortal 
must put on immortality. (I Corinthians 15: 52-53) 

Air Alto 

If God be for us, who can be against us? (Romans 8: 31) 

Who shall lay anything to the charge of God’s elect? It is God that justifieth, who 
is he that condemneth? It is Christ that died, yea rather, that is risen again, who 
is at the right hand of God, who makes intercession for us. (Romans 8: 33-34) 

Chorus 

Worthy is the Lamb that was slain, and hath redeemed us to God by His blood, 
to receive power, and riches, and wisdom, and strength, and honour, and glory, 
and blessing. Blessing and honour, glory and power, be unto Him that sitteth 
upon the throne, and unto the Lamb, for ever and ever. Amen. (Revelation 5: 
12-14) 
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Tracy Dahl 

Simone Desilets 

Vreni and Marc Ducommun 

Jean Patterson Edwards 

Robin Elliott*# 

The estate of Dennis Wilfred Elo 
Brigid Elson 

Allan and Susan Fenwick 
Gladys and Lloyd Fogler 
Gordon Foote# 

William F. Francis 
Catherine Y. Gagne 
Ann Kadrnka 
Dan Flagler 
Nancy E. Hardy* 

Frank Harmantas 
Ethel Harris 


The William and Nona Heaslip 
Foundation 
Paul T. Hellyer 
Dianne W. Henderson 
Harcus C. Hennigar*# 

Beau Gordon Hobbs 
Richard and Donna Holbrook 
Derek and Margaret Holman 
Alan Horne 
Jo-Anne Hunt 

Michael and Linda Hutcheon 
Gabrielle Israelievitch 
Istituto Italiano Di Cultura 
Jackman Foundation 
JAZZ.FM91 

The Norman and Margaret Jewison 
Charitable Foundation 
Beverley J. Johnston*# 

Marcia and Paul Kavanagh 

William and Hiroko Keith 

Arthur Kennedy 

Jodi* and Michael Kimm 

Annette Sanger# & James Kippen# 

Carol D. Kirsh 

Hans Kluge 

Ingeborg Koch 

Michael and Sonja Koerner 

Murray and Marvelle Koffler 

Midori Koga# 

Kevin Komisaruk# and Jeffrey Steele 
Vic Kurdyak 

Carolyn and Robert Lake 
Leslie and Jo Lander 
Sheila Larmer 
John B. Lawson 
Sherry Lee# 

Jim Lewis# 

Patrick Li* 

Roy and Marjorie Linden 
Che Anne Loewen 
Long & McQuade Musical 
Instruments 

Joseph*# and Frances* Macerollo 
Gillian MacKay# 

Bobby and Gordon MacNeill 
Sue Makarchuk 

Varsha Malhotra and Prabhat Jha OC 
Ryan McClelland# 

Donald R. McLean*# and Diane M. 
Martello 

Esther and John McNeil 
Merriam School of Music 
Felicia Michel 
Irene R. Miller 
Delia M. Moog 
Roger D. Moore 
Ruth Morawetz 
Carl Morey* 

Eris C. Mork 
Mary Morrison# 

Sue Mortimer 


Mike Murley# 

Paul and Nancy Nickle 
Phillip Nimmons# 

James Norcop 
Oakville Guild C. O. C. 

Cristina Oke 

Ken Page Memorial Trust 
James E. K. Parker# 

Annalee Patipatanakoon# 

Steven Philcox# 

Adrianne Pieczonka* and Laura 
Tucker# 

Waldemar Pieczonka 
Brett A. Polegato* 

Marlene Preiss 
Terry Promane# 

Stephen Ralls and Bruce Ubukata 
Paul E. Read* 

Jeffrey Reynolds# 

Shauna Rolston# and Andrew Shaw 
Wendy Rotenberg 
Emily Roudebush 
The Ryckman Trust 
Chase Sanborn# 

Longinia Sauro 
June Shaw 

Peter* and Helen Smith 

Stephen and Jane Smith 

David Smukler 

Michael Smukler 

Elizabeth Smyth 

The Sound Post 

John C. and Ellen Spears 

The estate of James D. Stewart 

The Stratton Trust 

Kerry Stratton 

Barbara and John Sutherland 
Ann D. Sutton 
Frangoise Sutton 
Michael Szamosi 
Almos Tassonyi and Maureen 
Simpson 

Richard lorweth Thorman 
Riki Turofsky* and Charles Petersen 
Sandra K. Upjohn 
Ruth Watts-Gransden 
Daniel Weinzweig 
Jack Whiteside 
Thomas A. Wilson 
Women’s Art Association of Canada 
Women’s Musical Club of Toronto 
Foundation 
Lydia Wong*# 

Woodstock Chimes Fund 
Marina Yoshida 

'Faculty of Music alumnus 
#Faculty of Music faculty or staff 
member 


For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at donate.utoronto.ca/music 



